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- Sreet. . a -&; had a sn.h:_ﬁ abeve his father’s shop, Here is where
=, (EI%J; ‘;_l'EH’-IhE(thﬂIJgI‘II: Lea Castelli to see the work of a precocious young
artist. According to Castelli, it was either 1947 or '48. Paul remembers that it was
the first time he had ever seen someone wearing a camel-hair coat. His mother, who
was Russian, loved painting and, as Paul has said, “she got it.” That love wore off
on Paul in a big way. When he was 12, he began
taking art classes with Sol Wilson in a building
on West 16th Streer. Moses Soyer also taught
art classes in the same building.
Paul could have continued taking classes
with Wilson, bur, in 1945, when he was 17, he
began taking night classes with Hans Hofmann
inn Mew Yark, Still anly in high schoal, he already
knew where the action was. In 1947, having fin-
ished studying with Hofmann, he went o
Provincetown for the first time, ostensibly to
paint Hofmann™s studio walls, That same vear
a jury, including Hofmann, Adelph Gordieb,
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and Boris Marge, selected work by Resika for May
Frosdocetonn W7, 2 group show at the Jacques
Seligmann Galley, New Yok, The ather artises
were Leatrice Rose, Lamwy Ravers, Walf Kaha,
Fobert Goodnough, and Paul Georges. They
were all voung then, but Paul was che voungest, In
1948, Paul bad his fire one-person show at the
George Drhe Galleny, Here is where an already fas-
cnating swory Becomes ewn more interesting.
After this initial burs of amenton, Paul dedn’t
show again in Mew York unel 1984, And the
Jpumey he took bepween these owo eshibinons
tells viou a ket about Paul’s character, bash his
willfulness and his independence.

Early in 1950, Paul mewed 5o Pans. From
Chrisernas 1950 o 1952 he Goed in Veree, and
began working like the old masers, particulary
Tiepelo and Veronese, After that, he lhed in Rome
for a year, He cells me thar after he got back from
Eur‘ﬂ-pe, ke painr.zd "'purl'.r.'nl COMIMESSIOns,
crompe l'oeil works for people’s houses, and Thed
i riwdeums” This lasted until 1938, when he
sarted paingng outdeos, and has been deing so
over since. Wien | askif| cansee whag he did after
hie got back from Eurcge, Paul shaws me a small
portrart of 2 woman's face, 2 soth glowing oval
framed by a dark brown grourd, And yet for all of
its evident kave of the old mascers, the pomraic
s srangely comemparary, which & to syt
neither sentimental nor nostalgic. Also, it antic-
paces Faul’s [Felong precccupation with hight and
its relationship to graniny and solid forms. Fauls
precccupation with the elermental world registers
his shift frem Bing in musewums w beng in the
world. You might say that the shimmering light
and rich cofor of Venice was beginning o ake
bobd of his senses and imagination, bur thar it
wasn't untl after he was back in America that he
could begin painting curdeors, It was the new
wiorkd thae he wasted, rather than the old.

“Afer | returned o Mew York, 1 lived on Wash-
ingron Square Morth, mear the Cedar Bar, All the
artists who came over to my stedio and saw these

paintings told me thac | was craze” It is easy
ro see why. In the middle of the Abstract Expres:
sionist milieu, with Pop arm and Minimalism on
the rse, Faul was thinking of Venetian paintings,
Having already stedied with pwo teachers, Wilson
and Hofmane, Paul ser out 03 teach himself
Mothing, it seems, was 1o be rejected or ignored.
I gur interse, meandenng conversations, Paul
has ralked abouwr his admiration for the lase wark
of Andre Derain, hardly a fashionable point of
vitw, Hie has ralked aboul postwar painters such
as de Kooning and Hofmann, as well as men-
tiorred his dishke of the direction painting took
after Weorid War I, He pamicularly admires Gorky
and de Keoning, both of wham were superb
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drafisemen, And, almess without fil, he has men-
teoned Eghe-kaown amises whom he admiros and
i same cases has known, When ic comes (o the
armists Paul has knows and e, one s tempted to
think he must ke making some of his life up, but
heisn'n, When we locked at the paintings he did in
Weriice, e mentioned that the only painter in Mew
York who dida't put him dowm foe what he was
deang was Alfred Russell, Drawing a blank, |
agioed, "Who is Alfred Russell?”

Russedd, Paul rells mie, was an abstraor painter
who shoased wieh de Kuul:ing amd Follock. In the
mid 18505, a0 a symposiem on the luman hgure
that everpore  attended, Bussell denounced
abstracrion and the A Word. Soon he was per
sana mow grats, and his name was expunged from the
records. Arthe same tinme, what Paul dida't el and
perhaps didn't know, RBussell was studying o got
hiz docrerare in an hisory, Russell was a classicist
wh couldn’t recancile the ancient with the row,

Later, after doing some research, 1 learm not
anly that everything Paul rold me about Russel
was aght and without ecpgeration, but once
again | became aware of the eastence of another
fas-::imrin;g. if hljgeh.r inwisihe chapeer in ary histony,
In 1955, Russellmoved o Paris and Bepan copyng
waorks by Poussin and Caravaggio among others.
Hi rewurned w0 MNew York a few years later and
taught in the MFA program ar Brookyn College
il 1975, when be retred and mowed o France,

Hangng arowind with Pawl, you ke how com-
plesthe story of painting is, aswell 23 how simplis-
tically it has boen pold, Orce pou realze bow many
different p.'lir'll:l‘.'ri came o quer.l:iqn madernism,
abstraction, and the am wodd in "0 and ‘604, you
wark ta krovemore about whatis largd'ran weargld
stowy, one inwhich Paul Resika plas o crucial part.

Lasr summer, while we were both in Provincetoen,
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